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A beautiful and bittersweet romantic comedy set in besieged Belgrade.

The film tells the story of Labud, a young student set adrift on the tide of refugees created by the ethnic strife in the region, and Romana a beautiful girl from the wrong side of the ethnic divide who meet and fall in love as displaced people in Belgrade of the mid nineties.

As they fall in love so the outspoken “ghosts” of their past visit them and try to keep them apart through a series of hilarious events in which the incorporeal attempt to interfere with the lives of the corporeal...

“Loving Glances” is the first Yugoslav film to deal with the consequences of the most recent Balkan Wars, in which no-one is killed, brutalised maimed or shot – and during which the war is barely mentioned.

Poetic surrealism with a Balkan flavor.
HISTORY

Eight years in the making "Loving Glances" began it’s life as a spec screenplay set in Belgrade, just before the signing of the Dayton agreement. As the war played itself out, Karanovic’s producers were trying to piece together the film in a Balkan patchwork of financing and locations.

As the UK and Serbian producers were about to close the financing structure and the film was only a few days away from going into pre-production, the battles between Milosevic’s army and the Kosovo’s KLA had intensified, and the NATO bombing of Milosevic’s Yugoslavia began. The country was cut off from the western world and the co-production was no longer possible.

Back to square one. The only other country in the region not at war and with the specific feel of the Balkans was Macedonia. The Macedonian Ministry immediately entered the project – the financing was essentially in place. A rewrite based on the Skopje locations and specific ethnicities was completed. But a period of political turbulence began in Macedonia as well, and the hope of making the film there gradually began to disappear.

In the middle of 2002, with Milosevic firmly behind bars in The Hague, the film finally came full circle back to Belgrade.  When the Serbian Ministry of Culture established its National Film Fund an application was made and Loving Glances was finally able to gain the support it had needed.

Shooting began in August of 2002 and delivery was made in May 2003. The film was screened for Moritz de Hadeln in Venice at the beginning of May and he immediately elected to include it in the official competition line up of the 60 Mostra della Cinematografica. In June 2003 Piers Handling decided to include “Loving Glances” in the Contemporary World Cinema section of the 28th Toronto International Film Festival.
WRITER/DIRECTOR'S NOTES 

Origins

In the early 90s I was offered a lectureship in the US. I accepted it and went on to complete it with success. However, I felt like a fugitive, like some sort of  “voluntary refugee”. I left behind my mother, my home, a country that was falling apart, wars, friends, my flat and my career as a film director. Although I formed a number of new friendships and had a decent life – I was lonely. During my walks across New York I noticed that I had begun having fictional conversations with all the people I had left behind in Belgrade and Yugoslavia, including my late father who died years ago. I looked at the world around me through new eyes and saw new people, films, shop windows, landscapes that I thought they would like. Sometimes I even found myself acting on the advice that they may have given me had they been real. 

Meanwhile, I followed the increasing lines of refugees from all over Yugoslavia on TV. These survivors of ethnic cleansing were wandering from one part of the country to another, carrying with them memories of their past lives. I felt very close to them, although I was an entirely different kind of refugee, one surrounded by comparative luxury.

My thoughts on refugees went even further. The modern world was actually full of them.  I realised that nearly every big city in the world was full of people who spend their lives far away from their homelands in new surroundings. In that sense, my hometown of Belgrade had become, like London, New York, Paris, Prague and many others – a place full of people unused to it. Even though people born and bred in big cities, including Belgrade, often look down on refugees, they are the necessary strength that protects these places from degeneration and decadence. Perhaps refugees and migrants, despite the sorrow and the surface primitivism that they carry with them, bring the city health and new hope. That is how it all started.

Writer’s Concept

During the terrible and dehumanising wars of the Former Yugoslavia, it was clear that a number of my colleagues would spend many years making films about atrocities, death, shootings and killings and that probably none of them would ever achieve the impact of documentary television reports. 

I grew up believing that I should make films that only I could make and write stories that could happen only in my country – I decided to look for a story that did not exist in any television report. I wished to make a film about refugees and their attempts to lead a normal life in the middle of all the upheaval. I tried to find a diamond in the rough of history. 

I have, as many others, in my previous films tried to prove that life is absurd, full of suffering as well as great joy.  I felt the need to give the audience back their hope and through film prove that “ the devil is not as dark as he may appear”. In a nutshell, I wanted to make a film that would show that there is hope despite the tragedies and destruction that may surround us. 

Script

The disintegration of Yugoslavia and the beginnings of all the unwanted wars, happened as I was finishing my previous film VIRGINA(1991), and I wished never to make a film again.

I felt powerless in front of the mighty forces of destruction, in the creation of politics “written and directed by” Slobodan Milosevic.

I did not want to make films, particularly not in my country. I believed it would have been shameful to seek funding from the state that was probably most responsible for all the atrocities that had affected and changed so many lives, including mine. And then, there was a ray of hope – the Dayton agreement was signed, and there was peace. I believed it was time to be creative again.

As with all my previous films, it took me a long time to perfect the script for “Loving Glances”. It wasn’t that I was carefully writing it, then re-writing it.  The problem was that this film could not escape the turbulent history of the region. It felt as though our life and our history, were fighting against this film ever being made. But Simon Perry, Mike Downey and myself were determined, we believed in this film, and we moved forward. 

The first script draft was set in Belgrade, just before the signing of the Dayton agreement. We were only a few days away from going into pre-production and British Screen, Film and Music Entertainment Ltd. and their Belgrade partners were about to close the financing structure. Then the NATO bombing of Milosevic’s Yugoslavia started, and Yugoslavia was cut off from the western world. The co-production was no longer possible.

I moved the script to Skopje (Former Yugoslav Republic of Macedonia), which looks a bit like Belgrade, but which has its own filmic characteristics. I also moved the story to the year 2000 - to take place just after the NATO bombing and the Kosovo war. Then began the problems of raising the necessary funds. The script was awarded funding in competitions in Slovenia, Macedonia and France. However, all that was not enough to make this low-budget film. While we were waiting for answers from various sources of finance, one by one our initial financiers were giving up, unable to wait for the financing to come together. 

In the meantime, the fall of Milosevic occurred and the international sanctions were lifted from Yugoslavia (now Serbia and Montenegro) and things began moving on. Young Serbian producers Zoran Cvijanovic and Milko Josifov had become increasingly interested in the script. They had just produced a blockbuster for the Yugoslavian territory entitled “Thunderbirds”.  Then the Serbian Ministry of Culture, for the first time in fifteen years, opened a competition for the film production fund and we were awarded funding. Zoran, Milko (Yodi Movie Craftsman) and Film and Music Entertainment Ltd. from London, with help from Serbian National Television (with whom I refused to work previously for political reasons) and a number of sponsors, managed to begin  the production of “Loving Glances”.

After nearly seven years of script writing and five script drafts, we managed to complete the film. I had the feeling that we broke through the “resistance of reality”. 

In all the different versions of the script, the concept and the story remained the same, it was only adjusting to different conditions and regions. Still, from each of these different versions I wanted to keep a special detail. I think that I’ve succeeded in that, and that all the writers over the past years have helped with the creation of specific characters as well as the story.

Director’s Concept

I wanted to make a film that would be a small, contemporary fairytale. Consequently, its dedication to Rene Clair, who in my opinion has made a special mark with films of this style. Additionally, I wanted to create a love story of young people who try to live a normal life in inhumane conditions, while still maintaining the social and historical context.  War, poverty, and the Balkans were very close, just outside the edges of each frame, but not too far away. In framing, I wanted to achieve a certain sense of the documentary style.  Therefore, we used long lenses wherever we could, and original sound recorded on location.

Through the cast, which consisted of actors from all over the former Yugoslavia, I wanted to achieve the atmosphere that once existed in the country that I truly loved but which no longer exists, and whose name was Yugoslavia.

I also wanted a lot of light and melodic music, which had a nostalgic feel. I believed that this type of music could help create an impression of the bitterly optimistic “documentary fairytale.”

By no means did I want to create a film that was ordinary or reminiscent of the ever -present Hollywood mainstream romantic comedy.  I also did not want to make a pretentious, so-called experimental, but mainly boring European film, in which playing with the structure destroys any kind of relationship with the audience.

I wanted to make an endlessly simple film, to tell a story that could happen only in my country, and which would appear to the audience as surpassingly beautiful and easy to watch, despite its underlying bitterness. I also wanted to make the audience think, but gently, without forcing them into it.

I wanted the film to be in gradation from the beginning until the end. To start simply, without pretension and then progress slowly, discreetly, becoming more interesting, exciting and emotional. 

Casting

I always approach the casting of films with special care. I like discovering new talent, re-discovering those who were forgotten, and I often work with amateurs. 

Some people say that I have achieved a particular skill for this type of casting, of which I am particularly proud. 

The main problem with the casting of “Loving Glances” was created by the use of various accents and dialects required by the story. For the role of Labud, we were looking for someone from Sarajevo, while for the main female part of Romana we wanted someone from Zagreb. We also wanted Romana’s sister, Agnes, to be from Zagreb, and Romana’s ex boyfriend, Igor, from Slovenia. 

Probably more than ever before I was aware that the quality of this film mainly depended on the quality of the cast, especially as we had no effects, in particularly no SFX, or any kind of dissolves, fade ins or fade outs. I also thought that none of the young actors from the former Yugoslavia would be entirely suitable for the characters. I therefore wanted to find very inexperienced but talented actors. 

The producers were very supportive of this idea. The pre-production for the film began with five of my assistants, led by Radivoje Andric (my former student and now established director with two completed feature films), who went with five video cameras to various acting schools in Belgrade, Zagreb, Sarajevo, Novi Sad, Skoplje and Cetinje. The clips with interviews and readings of some of the scenes were then brought back to me to Belgrade. Led by my previous experiences, it was my decision not to personally meet the actors, but to get to know them through the screen and make my decision in that way. Even later, when we invited short-listed candidates for test shoots in Belgrade, I refused to be present. Instead, I was impatiently waiting for my assistants to bring the tapes over to my house where I spent hours watching them.

In that way, slowly, I reached my final decision. I cast three actors that, except for their work in theatre, never acted in front of the camera before. They were Senad Alihodzic (Labud), Ivana Bolanca (Romana), and Jelena Djokic (Vida). I met them after they were cast and I have no regrets. 

I had most doubts about the casting Senad Alihodzic as Labud. Labud is the character that carries the film and who also sets its prime tone. I spent a very long time analysing tapes from his test shoots trying to discover his real personality. In the end, I saw in Senad some characteristics, which I did not predict in the script, but which potentially looked very useful and interesting for the film. Through my previous films I have realised that it is very beneficial for a film if I manage to transfer a part of an actor’s private persona onto their screen character. Previously, this was always a very successful method, which also did not interfere with my basic directing concept. 

I was under the impression that Senad, as an individual could help both Labud and the film “Loving Glances”. I also had in mind Charlie Chaplin and his genius creation of the little tramp. When I had made my decision to go with Senad, and after I had finally met him, we started working together and I had, with absolute pleasure, realised that my decision was correct.  When one of my colleagues met Senad afterwards, she didn’t hide her disappointment. “You would never notice him on a street,” she said. I was pleased, as I was convinced that this was the key for him looking fantastic on the screen.

Using a similar method, we started casting actors and non-actors for the supporting parts. Still, the cast included some very famous Belgrade actors.  Above all, there was Milena Dravic (Happy Millennium Proprietor) who is amongst the best and most famous actors in the territory of the former Yugoslavia. I had  wanted to work with Milena for a long time, but for some reason our paths never crossed until this film. I don’t think she had ever played anything similar to her part in “Loving Glances”, and I think she did an excellent job.

With Gorica Popovic (Labud’s Mother) and Branko Cvejic (Romana’s father) I had had a successful collaboration on a number of prior occasions. We had been friends for a long time, although that was not the reason for choosing them for this film. Branko Cvejic is probably one of my trademarks, considering that he acted in five of my previous films. 

I was familiar with Boris Komnenic’s (Professor Jablan) work, although I had never met him personally. I am very happy with his performance and our collaboration. It was straightforward and precise from both of our sides. 

I offered the part of Agnes to Mateja Prskalo, an established Croatian actress from Zagreb. She was highly professional during the shoot, although she was involved in a number of theatre plays during the shoot, which made her travel often, most of the time taking her straight from the train to in front of the camera, and then immediately back to Croatia.

For a long time, our major casting issue was with regards to the part of Igor, a cheerful erotic fugitive from Slovenia. My knowledge of Slovenian actors was not vast. I had received a number of tapes and photographs, but I couldn’t make my decision. Then a theatre play from Slovenia came to Belgrade. My friend and the composer Zoran Simjanovic forced me to go and see the actors. Radivoje Andric joined us. During the play I couldn’t single anyone out, so we invited all the male parts from the play to the test screening just as they were leaving to go back to Slovenia. I decided to go with Lotos Sparovac and we gave him a call even before he arrived back in Slovenia. Our collaboration was also excellent and straight-forward. His main task was to speak a mixture of the Slovenian language with the Serbian and Croatian dialects. He achieved this without a problem, and Vene managed to translate the lyrics of the theme song into Slovenian, which he also performed in the film. He fell in love with Belgrade and was spending the majority of his time between his shooting days there. 

And there was, of course, the casting for the dog. I decided to go with the little one (his name is Zujka), as he reminded me of Senad the most. I imagined that somewhere, in another part of the film, Labud and the chosen dog could be really good friends. In a similar way, they both appeared lost in a big city, where people say there are approximately over 100,000 strays. 

The Shoot

Although this is my eighth feature film, I felt very nervous before the shoot, especially in the beginning. That was probably due to my twelve-year break in directing feature films. I was afraid. I wondered whether I could still do it, was I ever able to do it? Obviously, I kept this a secret in front of the crew, who had great respect for my experience. Then slowly, I began to relax and I realised that directing is very similar to swimming. Once you learn how to swim, you can’t forget it.

A precise shot list was made only after we had chosen the locations and after we had received approval that we could use them in the film. We did not have a single set built. The production designer, Goran Joksimovic, with whom I had never collaborated before, prepared extensive adaptations of nearly all of the locations. We thought that through sets, with nearly all of them having a double purpose, we could create a specific, purposely unconscious and surreal tone to the film. 

With Radan Popovic, the DP (and also my former student who now lives and works in Los Angeles), I talked at length about the principal tone of the film. On this level also, we were aiming to create the feel that would be a combination of documentary and fairytale. Through the use of long lenses we wanted to bring some “dirt” to the film picture, which we didn’t want to have any resemblance to a Hollywood movie. I also had extensive rehearsals with actors analysing scenes and dialogue lines prior to the shoot.

The costume designer, Sasa Kuljaca, who now lives and works in Sydney, had worked on several of my previous films, for which she received a number of awards. In my opinion, through her costume design she skillfully managed to mirror the characteristics of the people in the film.  We decided to keep everything in pastel colours, for everyone to look simple and ordinary, but still clean. We feared turning the film into a “fashion show” as we didn’t want our characters, especially due to their refugee status and poverty, to have too many costume changes. 

For acting rehearsals we were using a lot of time during the technical preparations for the shots. I tried to help the actors go through all the physical action in each scene. I was lucky to have actors with a great level of concentration.

From experience, I know how important it is to have a relaxed atmosphere on a shoot. I spent a lot of energy, especially in the beginning, on humour and jokes, trying to create the feel that we are all working as a team and that we all have to respect the individual tasks we have been assigned.. 

As far as my powers went, I always tried to prevent any sort of conflict within the crew, and I tried, no matter how difficult our work sometimes was, to make everything at least appear light and easy. 

I hope that the lightness and the ease of the shoot itself has been translated into the finished film. I am very proud that the shoot was completed with no major conflicts, that we are all still very good friends, and that we will all look back with fondness at this experience. Credit for this belongs to all of the crew as well as the producers who realised the advantage of this approach to work. 

Of course, we often improvised. Sometimes this was due to new ideas, mine or someone else’s, which were proved better than the one in the shot list, and sometimes purely because of the weather. A few times the rain stopped me from shooting exactly what I wanted and an alternative had to be found.

Even if I had the opportunity to do this film all over again, which a number of directors often think, I don’t think I would change a thing. Possibly my wish would be only for more shooting time, less rain and more stock. Maybe I would shoot some of the shots again, I could possibly make some things a bit shorter or longer, but mainly I think that this is it, that overall we managed to make a film that we wanted to make.

I hope that through “Loving Glances” the audience will discover hope in hopeless moments and that it will make them think that even in the Balkans, life could have meaning.

About the Film Makers

Srdjan Karanović - Director and Writer

Karanovic graduated with an MA from the Faculty of Film and Television Arts (FAMU) in Prague in 1970. His works include 8 feature films, over 70 documentaries, as well as a number of television dramas and series, including The Reckless Years in 1975, officially declared as the best TV series ever made in former Yugoslavia, and Look at me Unfaithful Woman in1974, critic’s choice as one of 10 best TV films ever made in former Yugoslavia. Srdjan’s films have been shown at all of the major international film festivals around the world. He wrote and co-wrote screenplays for all of his TV and theatrical films.


Feature Films:

· LOVING GLANCES (2003)

· VIRGINA (1991, 101 minutes)

Grand Prix – Valencia, Prix Special – La Baulle

Nominated for 10 best European films of the year

Prix “Felix” for best supporting actress

Critic’s choice: Best Yugoslav film of the year

· A FILM WITH NO NAME (1988, 89 minutes)

Grand Prix – Istanbul

· HARD TO SWALLOW (1985, 84 minutes)

Venice Film Festival

· SOMETHING IN BETWEEN (1983, 105 minutes)

Grand Prix – Valencia, Prix Special – Bastia,

Cannes Film Festival - Un Certain Regard

· PETRIA’S WREATH (1980, 99 minutes)

Venice Film Festival

Best Yugoslav film of the year

· THE FRAGRANCE OF WILD FLOWERS (1978, 106 minutes)

FIPRESCI prize at Cannes International Film Festival, Semaine de la Critique

· SOCIAL GAME (1973), 80 minutes

Cannes Film Festival - Quinzaine des Réalisateurs

Srdjan’s films were also shown at all of the major international film festivals around the world. He wrote and co-wrote screenplays for all of his TV and theatrical films. He has taught Film Direction at New York University, Brooklyn College, Wesleyan University and Boston University. Presently, Srdjan is a full time Professor of Film Direction at the Faculty of Dramatic Arts in Belgrade. 

Milko Josifov – Producer (Serbia)

Working as an independent distributor and producer since 1988, Josifov’s filmography includes some of the most successful titles in the Balkan modern cinema (Srdjan Dragpjevis’s Pretty Village Pretty Flame and Wounds). In 2000 Josifov teamed up with Zoran Cvijanovic to form Yodi Movie Craftsman.  Bringing with him his knowledge of production and distribution, Josifov and Cvijanovic have already forged a name for themselves in Serbia and with their commercial success are beginning to do the same internationally.

Zoran Cvijanović – Producer (Serbia)

An actor since the 1970s, Zoran has appeared in more than 53 feature films and television shows, for which he received a number of national and international awards. Joining Milko Josifov in 2000 to form their new production company marked Cvijanovic’s first foray into the world of producing with the feature Thunderbirds.  The film garnered them much attention owing to its independent feel and commercial success.

Mike Downey – Producer (UK)

Currently Film and Music Entertainment Ltd's Managing Director, Mike was the co-founder and publisher of international film trade Moving Pictures, MPTV and the European Film Review.  His feature production credits include Deathwatch, Falcons, Charuga, Dubrovnik Twilight, Seven Days to Live and Josephine.  

He is also the “Thomas Ewing visiting professor of Film” at the University of Ohio and guest lecturer at the Mega-masters course at the Media Business school. Mike is also President of the Council of Advisors at the Motovan Film Festival (Istria) and Special Artistic Advisor at the Pula Film Festival. 

His two volumes: "The Film Finance Handbook: A Practical Guide for European Film Producers" were published last year. He is also a member of the European Film Academy.

Sam Taylor – Producer (UK)

Sam Taylor is director and joint-owner of Film and Music Entertainment who merged her company Mass Productions Ltd into F&ME in January 2000.  Her most recent credits are Deathwatch, Loving Glances, and Falcons.

She began her career as head of international sales at Jeremy Thomas' and Chris Blackwell's company Oasis and was responsible for selling a range of titles including Peter Greenaway’s The Cook, The Thief His Wife and Her Lover.  She then went to St Petersburg to work as 2nd Assistant Director on an Anglo-Russian co-production Contact before producing the short film My Little Eye for C4.

Her first feature as producer was Milcho Manchevski's Oscar nominated Before the Rain which won the Golden Lion in Venice. After that, she produced Benjamin Ross' feature debut The Young Poisoner's Handbook, and then Sweet Angel Mine. After a brief excursion into the art world working with Sam Taylor-Wood on her video installation “Pent-Up” she completed the Greek language Under the Stars and formed F&ME with Mike Downey. 

She sits on the Film Policy Group at PACT (UK Producer's Alliance) and from 2000-2001 was PACT rep on the Skillset board.

Zorana Piggott- Associate Producer (UK)

Zorana is Film and Music Entertainment’s Head of Co-Productions. She is a National Film and Television School graduate with an MA degree validated by the Royal College of Arts. Before moving to the UK, Zorana worked in Belgrade as a producer on independent shorts and promos, and as an assistant director on feature films. She has produced several award-winning short films that participated in festivals such as Cannes, Edinburgh and Dinard. Most recently she produced Julian Richards’s feature The Last Horror Movie and associate produced Karanovic's Loving Glances.
As a Head of Co-Production she currently handles the UK production side on Fridrik Thor Fridriksson’s Niceland, Hilmar Oddsson’s Cold Light, and Peter Timm’s feature My Brother is a Dog.

Radan Popović – Cinematographer

Radan was born in Vienna but grew up in Belgrade.  He has been a cinematographer for a number of years working both in Europe and the United States.  Radan has found success both in television and feature films and has been involved with such productions as About Schmidt, Election and The Balkan Rules.  A former student of director Karanovic, they collborated on A Film With No Name, before teaming up again on  Loving Glances.

Branka Čeperac – Film Editor

Editing since the 1960s, Branka has worked on over sixty feature films, documentaries and television series.  Born in Belgrade, Branka has continuously supported European film-making and has worked with some of the most notable Serbian actors, directors and producers.  Her collaboration with Karanovic began in the early 1970s and she has continued to work on each of his features since. Loving Glances is their latest partnership.

Goran Joksimović - Production Designer

With 15 years experience in production design for feature films and television, Goran collaborated with Zoran Cvijanovic firstly as an actor, then as a producer of Thunderbirds. As one of the most respected production designers in the Balkans, Goran has worked on a number of award nominated features that have taken part in such festivals as the Montreal Film Festival, Thessaloniki Film Festival etc. 

Saša Kuljača - Costume Designer

Saša began her career in the mid 1970s working in television.  She has since worked on a number of feature films, including Goran Paskaljevic’s Vreme Cuda and Karanovic’s Petria’s Wreath and Something in Between. Her last collaborative effort with Karanovic was in 1988 on the feature A Film With No Name, for which Karanovic won the Golden Tulip at the Istanbul International Film Festival.  
Zoran Simjanović - Composer

Simjanovic has been composing music for feature films, television and theatre since 1975. So far he has scored music for  55 feature films, a number of TV films, TV series, theatre plays as well as commercials. His films have been awarded at festivals such as Cannes, Venice, San Sebastian, Manila, Valencia, and many others.

Simjanovic is one of three Yugoslavian members of the European Film Academy, and he is also a Citizen of Honor of Valencia.

Simjanovic’s collaboration with director Karanovic began in 1978, on Karanovic’s second feature film The Fragrance of Wild Flowers. Since then, Simjanovic scored music for all Karanovic’s feature films. His other feature film credits include Kusturica’s Oscar nominated film When Father Was Away on Business, Cabaret Balkan by Goran Paskaljevic, The Marathon Family by Slobodan Sijan, Variola Vera by Goran Markovic.

„Karanovic and me started discussing the music for Loving Glances at a very early stage of development, many years before the shoot began. Our basic idea was to have a theme song in the style of the 60s, which would feature occasinaly throughout the fim, and eventually close it. Marina Tucakovic wrote the lyrics based on Karanovic’s notes and I gathered my friends, musicians I collaborated with on a number of films and played with in different bands, to create „Backache Band“ which apepars in the film. I was very reluctant to join them in front of the camera, but I am very please that in the end I decided to do it. The shoot was fantastic and we experienced the revival of our memories form the 60s.“

***

About the Cast

Senad Alihodžić – Labud

From Sarajevo, Senad is in his final year at the Sarajevo Academy of Scenic Arts. Since 2001 Senad has regularly been appearing in theatres in Sarajevo, while “Loving Glances” is his film debut. 

“I hadn’t met Karanovic until I was offered the part of Labud. I had heard that his assistants had been taking our auditions tapes to him, which in the beginning seemed slightly strange, but completely understandable. He met me through the camera and assessed me as an actor before he met me personally. 

In the beginning I was very nervous, but Karanovic is a great mentor and psychologist, who knew exactly now to unlock me, and help me find my best in the given moment.

As Labud is a refugee in Belgrade who spends most of the film carrying all his belongings in a plastic bag, during pre-production while I was in Belgrade I decided to do the same. I wandered through unknown streets of Belgrade, with a plastic bag, looking at people, buildings, girls, trying to discover how Labud feels – and I think it helped”.

Ivana Bolanča – Romana

Croatian born Ivana is a graduate of the Zagreb Academy of Arts and a permanent member of the City Theatre Gavella in Zagreb, where she has appeared in over ten plays since 2001. Her feature film debut was Neven Sorak’s film Garcia. Prior to Loving Glances she also appeared in the television series “U Vrtic” and “Novakovi”.

“I have to admit that from the moment I was told I’d got the part in “Loving Glances” everything became very vague to me. All I can now remember is that I could not believe that a directing genius like Karanovic wanted me in his film. 

All I had previously heard about Belgrade and Serbia were just stereotypical prejudices and I am delighted that through this collaboration they have all entirely disappeared. 

During the shoot Karanovic became a father figure to both me and Senad, and the constant vibe I was getting from the whole creative team and the crew was that of immense respect for the director and his vision. I was happy to be in their company, and to work with Milena Dravic, Gorica Popovic, Zoran Cvijanovic and the others.” 

Jelena Djokić – Vida

With an extensive theatre background (Crime and Punishment, Chekhov’s Ivanov, The Dictionary of the Khazars, and many others), Loving Glances is Jelena’s first feature film. 

Jelena is a graduate of the faculty of Dramatic Arts in Cetinje – Montenegro. Born in Croatia, she now lives and works in Serbia. Since completing Loving Glances, she has appeared in Dragan Marinkovic’s feature Disi Duboko.

“My personal story is very similar to Vida’s. That is the story of feeling to belong somewhere where you do not, and the other way around. This is the reason why the thought of making another film about the war did not appeal to me that much. However, I soon discovered that the  “war film” I was told about was actually a surrealist romantic comedy, and I spent the following few months living a completely surreal and romantic life.”

Milena Dravić – Happy Millennium Proprietor
With over 135 feature films and television programmes, Milena is the legend of the Balkan cinema. Her films were screened at all acclaimed festivals around the world. She was a recipient of a number of awards including the Best Supporting Actress in Cannes for her role in “Special Treatment” by Goran Paskaljevic, as well as two Silver Arenas and a Golden Arena from the Pula Film Festival. Although a friend of director Karanovic for a number of years, “Loving Glances” is their first feature film collaboration.

Boris Komnenić – Jablan

Komnenic’s film and television career span began in the late seventies. While working mainly in television, he appeared in TV series and serials that have become a part of the television history in the Balkans. His most memorable appearances were in Darko Bajic’s Sivi Dom, and Aleksandar Djordjevic’s Bolji Zivot. His feature films include Goran Markovic’s Taiwan Canasta, Darko Bajic’s Direktan Prenos, and recently Dejan Zecevic’s TT Syndrome. 

Gorica Popović – Mother

Gorica’s feature film debut was in Srdjan Karanovic’s The Fragrance of Wild Flowers in 1977. Since then she starred in over 50 feature films and television series and programmes, making her one of the most successful actresses in the territory of the former Yugoslavia. She has worked with directors such as Srdjan Dragojevic, Goran Markovic, Lordan Zafranovic, Darko Bajic, Rajko Grlic, Zivojin Pavlovic, Slobodan Sijan. This is her third collaboration with Srdjan Karanovic.

Branko Cvejić – Father

A Karanovic trademark, in the director’s own words, Cvejic appeared in five of Karanovic’s films and a number of television series. Respected by the old school directors as well as the new generations, Cvejic’s filmography includes over 90 feature films and television programmes.

Production Companies

YODI MOVIE CRAFTSMAN is a Serbian based distribution and production company, formed by Milko Josifov and actor Zoran Cvijanovic in 2000. The company is already beginning to develop an international reputation for combining independent and underground production values with commercial success.  Josifov is one of Serbia’s most successful distributors, as is evidenced by his handling of distribution and producing duties for Dragojevic’s Pretty Village, Pretty Flame - a box office hit in all of the former Yugoslavian territories, and distributed in the UK, France, Germany, and the United States.  

In a tough market with no major resources for production finances, YODI managed to complete Thunderbirds, its 2001 producing debut.  The film went on to become a blockbuster in the Yugoslavian territory and participated in a number of international festivals.  It outperformed Hollywood releases and held the top position in the charts for ten weeks.  Yodi now has an established relationship with all of the major exhibitors in the region of Yugoslavia.

YODI’s current plans focus on expanding their level of co-productions. 

Loving Glances is their first European co-production, a result of a collaboration and ongoing relationship with the London based Film and Music Entertainment.

FILM AND MUSIC ENTERTAINMENT LTD. is a UK based independent production outfit formed in Jan 2000 by Mike Downey and Sam Taylor to finance and produce feature films. 

In the first three years they have completed seven international feature film productions, the most recent being Cold Light directed by Hilmar Oddsson and shot on location in Iceland, Deathwatch starring Jamie Bell which Pathe released in the UK, Falcons, directed by Oscar-nominated director Fridrik Thor Fridriksson premiered at the 2002 Toronto Film Festival, and Karanovic’s Loving Glances.

In 2003 F&ME start shooting Niceland, Fridrik Thor Fridrikkson’s new feature, and are gearing up for James Ellroy’s Killer on the Road (directed by Floria Sigismondi) and No One Thinks of Greenland (Saul Metzstein). 

In Cannes 2003 F&ME announced a 10 picture low budget scheme “Shotgun”, fully financed by Clou Partners with Peter Rommel, Thomas Haeberle and Torsten Poeck. 

In addition, the F&ME catalogue includes Before the Rain by Milcho Manchevski, Benjamin Ross' feature debut The Young Poisoner's Handbook, Josephine by Rajko Grlic, Sweet Angel Mine, and Under the Stars.
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