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"In the crucible of war, no man dreams of being a hero; he just prays to

remember what it is to be a man."
DeathWatch

1917. The Western Front. A million or more Allied and German troops face each other across the shattered landscape of northern Europe.  A world of mud, entangled by a wilderness of barbed wire, scarred by miles of trenches, soaked with the blood of the fallen, the air fetid with the suffocating stench of death and gas. Hundreds of thousands of young men are already buried in this terrible wasteland; hundreds of thousands more will die here before the slaughter ends.

It is here that one young man must face the truth about himself; that he is a coward, unable to face the coming horror of battle. Private Charlie Shakespeare is frozen with fear.  Forced over the top at gunpoint he is hurled into the chaos of battle, witness to the decimation of his comrades;  bodies shredded by machine-gun fire, others are blown apart by stray shells.  He is alone, desperate to turn and flee.  Then the poison gas drifts over the nightmare battle field and all he can do is fumble for his mask, press himself deeper into the mud and pray for dawn... 

When the battle is over, Shakespeare and the handful of other survivors from Y-Company are utterly lost, somewhere in enemy territory. Their only shelter is an abandoned German trench. It’s a claustrophobic maze of blind corners and underground tunnels, overflowing with war dead and infested with rats. Here, exhausted and terrified, they seek refuge, waiting to be rescued.

But no-one will come and as the night draws in, one by one, the young men of Y Company begin to die.  An unseen enemy is stalking them, driving them insane with fear until they begin to turn on each other.  Is their refuge possessed by something even more terrible than the war that surrounds them?

In this cursed, lonely place, Private Charlie Shakespeare must find the strength to overcome his own deepest fears if he is to survive...  

"Welcome to Hell, Private Shakespeare"

"A soldier's first duty is to conquer fear. 

His second is to remember why."

C Goodwin 'The Fog of War'

"… painful memories and thoughts accumulate such energy by night that they

race through the mind with abnormal speed and violence when the patient is

wakeful, or take the most vivid and painful forms when expressed by the

imagery of dreams…"
W HR Rivers 1917 Craiglockhart
this film is such a shell-shock dream…

THE PRAGUE DITCH PROJECT:

 ON LOCATION

"I don't think anyone's made a low-budget film like this before; with explosions, special effects and a huge outdoor set" says DEATHWATCH director Michael J Bassett, as he stands in one of his habitual positions - knee deep in mud, holding a rat and shouting directions to a man with a very large smoke machine. "There have been other 'trench movies' but they felt too clean, too studio bound. I'm trying to make something that feels authentic.  I want to bring out a gut-level reaction to how the place must have felt.  I want to get a film that has an authentic sense of what the trenches were like - rain, rats, filth and very difficult conditions. So we came out to the Czech Republic and dug 400 metres of trench network." 

In order to fill that trench Bassett omits to mention that tens of thousands of gallons of water were shipped in to turn the soil into a thick slop and when that still wasn’t quite right,  several thousand cubic metres of mud and silt were imported from the bed of the Vltava river.  Only then did it start to look, feel and smell right.  

"It was the same with the rain," says Mike Downey, who with producing partner Sam Taylor put together the film as their first full on production for newly founded Film and Music Entertainment Ltd. "My heart sank when Michael said in one of our early production meetings, that he wanted rain in almost every scene, and I'm thinking, we've got the mud, we've got the rats, we've got the fog and the effects and the blood and the gore - now he wants rain in every scene….why?  Well, the answer to my question was

answered when the first rushes came in.  This is war, and this is the real horror of war. 

With a team of actors that would be the envy of any contemporary British production, the DEATHWATCH cast formed themselves into an amazing fighting unit. Y Company, as they have become known, spent all their days in the trenches and each other's company - and even off-set they formed a community by all staying on the same floor of their hotel in Prague.

"The cast is one thing that's making all this filth bearable" says Hugo Speer, who plays the battle hardened Sergeant Tate,  "We've built ourselves a wooden barracks, which we keep adding to, and it's done an incredible amount for morale. We all get on incredibly well, and it's a privilege to be working with really good quality actors, and a really lovely bunch of lads. We've developed relationships already, and hopefully that has transferred onto screen."

DEATHWATCH was the pick of a bunch of scripts that arrived on the desk of Film and Music Entertainment's head of development, Sam Lavender, when the company was formed at the beginning of 2001. Lavender enthused about the script to his bosses at the company and six months later, the first clapper fell in a large field on an army base for paratroopers in the Czech Republic.

Says Lavender, "We went through an intensive development phase when we set up F&ME Ltd, and I read Michael's script on the train home one Friday night. It was an exceptionally exciting read, which is really quite rare in a script - especially when you've read ten already that week. I phoned Sam Taylor and Mike Downey on around page sixty."

"Mike, Sam and myself developed the script with Michael over the coming months. Most importantly, the process of refinement did not stop once the film was financed.  We worked it and re-worked it, going from a 4th to a 10th draft in the process, looking at it from every conceivable angle. We wanted to get just the right balance of character-based drama and action, and I think we achieved just that."

As the development work progressed, the financing of the film came together: F.A.M.E.´s UK Production Entity, F.&.M.E. Ltd. and the ApolloProMedia Fund set up by Apollo Gruppe in Potsdam,  are now coproducers. 

"This is just the beginning of our international slate," says Executive Producer for F.A.M.E. AG, Dan Maag, "I had very good experiences in Prague, when I shot several films there during the last year: That´s why we decided to shoot here with Wilma Films, who are really brilliant.  Flash, U.P.P. and everyone else here have a great technical expertise... they know what they are doing, and what they are dealing with!"

A boom rings out from down in the cavernous trenches that have been created by Aleksandar Denic, a production designer best known for his work with Emir Kusturica.  The defeaning noise is the result of charges laid by Flash Barrandov the company responsible for effects on films like "Mission Impossible", Sony's "A Knight's Tale" and 20th Century Fox's "From Hell".

The overall look of the film, though, has remained the responsibility of Denic, who, with Emir Kusturica on Underground spent 365 shooting days in Prague just doing the Prague-based sections of the film.  The other several hundred days were spent in Belgrade and Bulgaria.  Denic knows what it is like to work under difficult conditions and also with a perfectionist for a director.

"The set was made very differently from the usual set-building process." Says Emmy nominated Denic, "The environment is natural - we decided we did not want to build in a studio the traditional way. We made real trenches in the soil. These trenches are up to seven metres deep - it's a sort of small system, a small city. Luckily the soil was secure, but a perhaps a little too dry, so we had to import a lot of mud to dress the set. This is a

unique shoot for me, because it's completely out of studio, but all on set. This is exactly like the trenches in World War One. Apart from the layout of the trench - which is designed to be a puzzle, designed to follow the story."

And it is a story that is led by young Jamie Bell, who has swapped his dancing shoes for a Lee Enfield rifle in his first adult, or at least boy to man role. Billy Elliot which has grossed over $100,000,000 at the box office to date, is a very hard act to follow, but Bell, who has the weary battle scarred look of an old trooper already, just takes it in his stride.

"The film follows how Charles Shakespeare develops as a person" says Bell from his on-set school room, where aside from his acting duties he is taught for at least three hours a day by a private tutor, "We pick him up as a very young man, a coward, and by the end we realise that he's grown up. It's an exploration of how a young man can grow into a real man. The film's all about finding out what is going on in the trench. People start to go slowly insane - my character is the only one who stays sane."

Says Bassett of his casting of Bell in the lead: "Jamie Bell's character is Charlie Shakespeare, who signs up too young, goes to war, and it's not what he expects. I didn't know about this, but Jamie happened to know Mike Downey the producer really well, and he'd been reading the scripts as I'd been re-writing them. Then he asked Mike if he could have a role. I was told about this, and thought: 'great casting.' 
"Jamie is astonishing - it's easy to say "oh, Jamie's amazing," but he is an astonishing young actor, because he doesn't seem to try too hard. All his work is very, very natural. He understands the character: he's a young man thrown into a difficult situation - and filming here is difficult. Jamie as Shakespeare centres the whole film. We follow his rites of passage, and he comes out the other side understanding the nature of heroism and of courage."

The producers, however, are very much aware that with this kind of a movie, the production will not be greatly served by depending on marquis names alone, which is why, in concert with their casting director, they have gone out of their way to access a solid group of actors who will play as an ensemble and work together as a team.

"Our casting director Liora Reich has done a fine,fine job, and has followed our brief to the letter" says producer Mike Downey, "and she's really brought together the cream of British and Irish acting talent. Michael's ability to choose actors who sit together in an ensemble is amazing. Jamie Bell, who came through a different route, has fitted into the ensemble exceptionally well. I don't think there are any other films being made in the UK at present with this kind of level of cast - they are all actors' actors."

Bassett is equally enthusiastic: "It's an amazing cast. As a first time filmmaker, I'm incredibly privileged to be working with these guys. Matthew Rhys, Kris Marshall, Andy Serkis, Hugh O'Conor, Hugo Speer, Dean Kelly, Laurence Fox, Hans Matheson, Ruaidhri Conroy - all these guys are accomplished screen actors and they are all so gifted. Andy, for example, has come from "Lord Of The Rings," a massive budget project, and he's come down here into the mud and he's completely into it."

"But," concludes Bassett, "This film is entertainment first and foremost. All the effort we're putting into this film is to make an incredibly entertaining movie. You're going to be scared, you're going to be excited, you'll relate to the characters and care what happens to them."

***

WRITER/DIRECTOR'S NOTES FROM THE FRONT LINE

"Nine guys in a hole in the ground, how hard can it be….?"

ORIGINS

So I'm sitting at home in front of a blank computer screen wondering what the next script should be… I'm a fairly unsuccessful wannabe film director; I've had a few scripts optioned, done a few rewrites for various films, had a go at some TV but the driving ambition was to direct movies - and right now I wanted to make a horror movie.   Not just any horror film but something which followed in a classic tradition and then bent it a little. 

I wanted to make a haunted house film; you know the sort of thing, small group of people trapped by unseen forces, slowly being picked off….Legend of Hell House, The Haunting (original only), Alien, The Thing…. All films which take a very simple premise and make it work by putting a spin on it or giving it another level of meaning. 

To achieve this the first thing I needed was an environment for my story to take place in.

My grandfather had a book of photographs from World War One called 'Covenants with Death' which I was never allowed to look at because the images were so strong. I remember, as a nine year old, climbing up the book-shelf and pulling this ancient black book down and looking through the sepia images.  Utterly shocking stuff and the images totally burned themselves into my brain.  It was the first time I'd really come across death as a real and horrific concept.  The trenches were a place of unbelievable horror and the pictures of men dying in this terrible hell had a profound impact on me. 

To marry that place with a supernatural horror story seemed unusual and yet somehow a potentially more accurate representation of the idea of this war than all the more worthy films that have tried before.  On top of that I realised as a first time film maker I wouldn't have much budget and time to make this film, so I thought that the trenches would be a relatively easy place to build and shoot in.  Even if I couldn't sell the script, there might be some way of financing it as an ultra low budget project.  Nine guys in a hole in the ground, I thought - how hard can it be?

SCRIPT

I wrote the first draft over a couple of months.  Wanting to follow the classic structure of these things I created, a mixed bunch of soldier types and dutifully had them picked them off one by one.  The story told itself in a way and all I had to do was think of cool ways to get them dead.  But then as I did more research and got a truer sense of what the trenches and the sacrifices these men made I felt increasingly it was an opportunity being wasted to just make it like any other horror flick.  This was a chance to try and get inside that wartime experience through a genre movie. I could try and make the film reflect many levels of horror; from the supernatural through to the very human.  I had pictures of men who died at the Somme stuck to my office wall as I wrote the script to remind me that whatever superficial and commercial thoughts I had for the film there was something real and terrible behind it all. The characters in the film are named after men who died in the battles.  Except for Charlie Shakespeare, he was given that name because I wanted the reader to never lose site of him in the story – and that name really stands out.

After I'd spent some time polishing up the first draft, it was sent out and immediately received interest.  Which was great.

Then the real problem arose; I insisted on directing it.  That made producers unsure, and rightly so.  I was an untested first timer who'd made some okay short films but had done nothing which demonstrated an ability to deliver an action horror movie set in some of the harshest filming conditions possible, that had on set special effects, explosions, gunfire, horror and an ensemble cast to deal with.  Still I made my case to Film & Music Entertainment producers Sam Taylor and Mike Downey and after some initial caution they decided to give me a go.

TEST SHOOT

The  condition was that we did a 'test shoot'.  Basically this involved taking a scene from the film, casting it with proper actors and shooting it on 35mm.  The job of this test was two fold - to see if I could make it work and also to have something concrete to show potential investors and assauge their fears that I might not be able to deliver.  

So I rented a farmer’s field near my home in Shropshire and dug a twenty metre section of trench.  I filled a thousand sandbags (borrowed, so they had to be emptied and given back when I'd done), borrowed military type things from a nearby army base, laced the area with twisted barbed wire and made it look reasonable. Director of photography Hubert Taczanowski flew in from LA to shoot it and we had a full crew making sure it had every technical chance of being good.  A cast of excellent actors were selected and we shot for two days.  The  seven minute scene that resulted was pretty good and represented the film in broad terms. I seemed to pass my test and the results were good enough to raise the necessary budget.

CASTING

I am completely stunned by the quality of actors I managed to snag for this film. I met with many, many actors during the casting process and it took me a long time to find the right faces and mix of styles and looks to fill out the characters as I envisaged them.  It's hard in ensemble films where people are all in uniform and of the same sex and age range to make them all different enough for the audience to get to know and recognize, so that was a major factor.  And you need to know, I told every actor who came through the door that this would probably be the toughest shoot they’ve ever done.  To a man, they said “Great!“ and you know what, it is the toughest shoot and it has been great.

Jamie Bell's involvement came about in a rather surprising way; I was having problems finding someone to play Charlie Shakespeare, the central character, because I couldn't find any young actors who I thought could carry the role.  It got bad enough for me to start thinking about writing him as older, just so I could open up the potential casting arena.  Then Mike Downey, who produced the film with Sam Taylor, suggested Jamie Bell.  Great idea but it seemed the problems would be how we could first get him interested and second afford him.  The first problem, surprisingly was easily surmounted - he was already interested, knew the script and liked the project. Only trouble was he wasn't sure if he wanted to commit to the main role of Shakespeare.  But I was only really interested in him if he took that character on and made it his own.   Jamie and I met - he seemed totally into what I was trying to do - and I finally talked him round.  Partly it may have been that he was nervous about any film after the enormous success of Billy Elliot.  He knew there was going to be considerable responsibility on his shoulders and on top of that I was promising it would be a very physically demanding and difficult shoot.  Jamie thought about it and finally committed. From then on the whole thing had a totally new complexion. 

I'd met Matthew Rhys on the set of his upcoming film "The Abduction Club" and just really liked him, he's versatile and has great compassion as well as strength (both physical and mental) which was demanded for the pivotal role of 'Doc' Fairweather.

For Sergeant Tate I was looking for an actor who you'd totally trust and like; someone who was from an earthy, working class background and had an air of honesty.  I'd met dozens of actors before Hugo Speer came in and just nailed it.  I'd not seen "The Full Monty“ so had no real impression of him prior to our meeting.  I think he's a revelation in this.

For the role of the human side of evil in Quinn I initially looked for a huge powerful man who had the sheer weight of his physical power behind him.  Again, I never found anyone who could really get underneath the role and find something more there.  Then right at the end of casting I met Andy Serkis.  He's not a big man but has an astonishing intensity and ferocity which can be quite daunting.  His physical control is excellent and his eyes are mesmerizing.  He said he wanted Quinn and wasn't leaving till he got the part - it was a done deal by the time he left.

THE SHOOT

I tried to tell everyone how hard it was going to be. I tried to explain about the mud, the rats, the rain and the cold but no one listened.  

What can I tell you?  It is an incredibly physical shoot – harsh conditions, heavy schedule and small budget.  We've got explosions going off, gunfire, fights, special effects, mud and rain. Lots of rain. 60,000 litres of rain a day is pouring into this trench, pouring onto the actors and camera crew.

The cast and crew have hurled themselves at the difficulty and taken it head on.  The cast, on their first day on the location, dived into the slop and had a mud fight.  The company of actors quickly became Y-Company in the film. They assumed the right positions by rank and character which left poor old Jamie Bell running errands and chopping fire wood for their stoves.  They built

themselves a small barracks out of the spare timber from the trench construction and populated it with a heating system, bunk beds, tables, a small garden, football goals (made by Jamie) and even a painting created by Andy Serkis.

In terms of the difficulty of getting the right material for the film I want to make then you'll hear the same old story from me as any other new director - not enough time to get every angle on every shot.  I was lucky enough to get some advice from 'Billy Elliot' director Stephen Daldry who answered many of my questions about getting the most from actors and he reminded me about the single most important aspect of the film - TELL THE STORY. 

Which is what I'm here doing.

As a director I wanted to make a fairly straightforward entertaining movie, first and foremost and also try to serve the themes and ideas to make it a more intelligent and considered piece.  What's cool and what will work on the screen is vital in a film like this but without the secondary levels it’s just empty and meaningless.  As a writer I spent a lot of time working with the producers to create a little more depth and substance to the story and then when you get such a strong cast of actors involved they too bring their own ideas.  And then beyond that, once the trench itself had been created, a whole new level became possible.  The production designer Sale Denic has done such a wonderful job of creating a real but somehow super-real environment that all I have to do is work out where to shoot it all from.  It is simple in many ways, following the classic ghost/horror movie path laid down from the very earliest horror films of trapped characters needing to find a way out - essentially from death to life - but beyond that I wanted to do something which would give good actors good material to work with and I think, looking at the tremendous cast assembled for this, they do respond to it and to a large extent, as a first time director, I have to trust them too. Some of their performances have sent shivers down my spine and that’s got to be a good thing."

***

About the Film Makers

Michael Bassett - Director and Writer

This is Michael's first feature film.  He has directed numerous award winning short films, the most recent being the short thriller "Down.“ Michael's high concept comedy, "Cops“ has just gone under option to Random Harvest Productions and his dark thriller "The Unblinking Eye" looks set to shoot this winter.  He is developing a horror project with Jersey Films/Universal and has several other feature projects in various stages of development both in the US and the UK.  Last year Michael provided a rewrite on Working Title's "Long Time Dead". Michael also ran his own internet company designing websites and CD-ROMS for companies such as Civilian Content, Pathé, the Film Consortium and Samuelson's Productions.

"This is a different kind of war movie, taking  ’the horror of war’ as a statement of literal truth.   It starts conventionally,  then shifts slowly to another style.  It begins with a huge battle, and the nine surviving members of a company first get lost in a gas cloud, escape, and find themselves on the edge of what they think is a German trench, full of dead German bodies. They decide to do their duty, and secure it. Once they've worked their way around it and think they've made it safe, they settle down and wait for relief. Then over the next two nights they're picked off one by one. Essentially, it's a haunted house movie but beneath it all is a morality tale about the choices a young man must make in order to survive.“

Mike Downey – Producer

Currently Film and Music Entertainment Ltd's Managing Director, Mike was the co-founder and publisher of international film trade Moving Pictures, MPTV and the European Film Review.  His feature production credits include "Charuga", "Dubrovnik Twilight", "Seven Days to Live", "Josephine“, „Loving Glances and "Falcons“.  His two volumes: "The Film Finance Handbook: A Practical Guide for European Film Producers" were published last year.

"This is the first major independent film to go into production post Sept 11 to deal with war. The world is now a different place to be. There is now a sense of the imminence and meaning of war and it has been heightened in recent months as at no time since the end of the second world war. The spectre of an ugly, unjust war with Iraq still looms. This film will be a cross between "All Quiet on the Western Front" and "Evil Dead." The first supernatural war movie."

Sam Taylor – Producer

Sam began her career as head of international sales at Jeremy Thomas' and Chris Blackwell's Oasis company.  Her first feature production was Milcho Manchevski's Oscar nominated "Before the Rain" which won the Golden Lion in Venice, then Benjamin Ross' feature debut "The Young Poisoner's Handbook" and "Sweet Angel Mine," "Under the Stars“ and "Falcons“.  She sits on the Film Policy Group at PACT (UK Producer's Alliance) and the training board for government organisation, Skillset.

Frank Hübner – Producer

Hübner being a lawyer started his career joining the license department of the German public broadcaster Westdeutscher Rundfunk (WDR) from 1986-1991. He later became head of the department for foreign productions and since 1988 was a member of the WDR commission for copyright agreements between WDR and German unions.

Since 1989, Hübner has been a member of the committee for the foundation of the Filmstiftung and has worked for Filmstiftung Nordrhein-Westfalen GmbH since February 1991, first as Executive Director and the following years as Deputy Director before he started working as a freelance media consultant and broker for media Insurances in 1996. From 1998 to 2000 he served as Chairman of the Association of TV, Film and Video Industry and was a member of the Board of Directors of Westdeutscher Rundfunk.


Since October 1999, Frank Hübner has been CEO of the ApolloMedia Filmfunds which he also co-founded.

Dan Maag - Executive Producer

Maag, who is based in Munich, now heads the international film production division for

F.A.M.E. AG. He studied law in Germany and then went on to produce and co-produce a number of films with leading European talent including "Josephine“ (Senator Entertainment) directed by Rajko Grlic, a co-production with Bridie Films (Mike Downey's former company) and "Seven Days To Live“ (Senator Entertainment). Most recently he produced 'Eine Hochzeit und (k)ein Todesfall' for German television (ProSieben).

"This is in no way a conventional war movie. Michael Bassett is using the surroundings of a war, but using it to enhance the supernatural tale that is the heart of the story. There is a strong anti-war message, but on the other hand, it is a genre film for people who like thriller and horror movies. It's the perfect combination - it's got something for everyone. I

believe we have everything in place here for a box office success."

Sam Lavender- Associate Producer

Lavender studied Film and Television at the British Film Institute before becoming Sam Taylor's‘ PA. He became F.&.M.E's Development Co-ordinator in 2000.

"We developed and cast the project in the UK, we crewed up and shot in Prague, and we're cutting in the UK and doing the sound design in Munich. Because of the shared pool of experience and contacts, we were able to draw our key heads of department from all over Europe and from the USA. These creative forces, all working with Michael - whose passion and insight are inspiring - are coming together to make a rather unique picture."

Caroline Hewitt - Associate Producer

Started in the film industry in the early '80's working as Line Producer on "Wish You Were Here“ (David Leland),  "A World Apart“ (Chris Menges) and "Fools of Fortune“ (Pat O'Connor) for Working Title Films. She then produced a short film "Heartsongs“ (Sue Clayton) which was BAFTA nominated. Then over the next 7 years produced UK/NZ/GER co-production  "Loaded“ (Anna Campion) and UK/GER/IR co-production "The Fifth Province“ (Frank Stapleton). Executive Producer on "Young Poisoner's Handbook“ (Benjamin Ross)  and Co-Producer on "Les Miserables“ (Bille August). In 1999 produced "The Nine Lives of Thomas Katz“ (Ben Hopkins). Associate Producer on "The Old Man Who Read Love Stories“ (Rolf de Heer).  From February 2000 - July 2001 worked with FilmFour Ltd (UK) as Head of Physical Production over-seeing "The Warrior“ (Asif Kapadia), "Crush“ (John McKay), "Buffalo Soldiers“ (Gregor Jordan) and "Charlotte Gray“ (Gillian Armstrong) amongst other films.

Hubert Taczanowski – Cinematographer

This is Hubert's second collaboration with producer Sam Taylor and editor Anne Sopel.  In 1996 they worked together on "The Young Poisoner's Handbook“ with Hugh O'Conor.  This past summer Hubert finished shooting "My Little Eye“ directed by Marc Evans for Working Title.  His impressive works include Chris Smith's "Home Movie,“ "How to Kill Your Neighbours Dog“ with Kenneth Branagh and Robin Wright, "Buddy Boy“, "the Break up“ and The Rysher Entertainment's "The Opposite of Sex.“

Anne Sopel – Editor

Anne's recently completed work on Pipedream Production's "Crush."  This is Anne's third feature film working with Sam Taylor.  She worked on Sam's first feature film "Before the Rain,“ "The Young Poisoner's Handbook“and "Sweet Angel Mine.“  Anne also edited "In Defence“ (Peter Markham), "Deceit“ for BBC, and "The Tribe“ (Stephen Poliakoff).

Aleksandar Denic - Production Designer

Aleksandar's most prominent films include Wounds directed by Srdjan Dragaojevic which won the Montenegro for Best Production Design and Emir Kusturica's "Underground“ which won the Palm D‘Or at Cannes.  Aleksandar's other credits include Emir Kusturica's "Super 8 Stories“, HBO Productions' "Rasputin“ and two collaborations with Dragan Mainkovic, most recently "Boomerang,“ and "Byzantine Blue“ which won two awards for Production Design in the International Film Festival of Slavic Film and the Yugoslav Oscar.

Lucinda Wright - Costume Designer

This is Lucinda's first feature film, she has been designing for television since 1989.  Last year she designed for Granada's "The Jury“ and Little Bird, BBC's Residents, and Yorkshire television's "The Innocent.“  As assistant costume designer her credits include the films "Moll Flanders“ which won a BAFTA nomination for best costume, "The Hollow Reed (costume Pam Downe),“and "Precious Bane“ with designer Michael Burdle which also received a BAFTA nomination for Best Costume.

Flash Barrandov - Special Effects

Flash Barrandov provides special effects for feature films, television as well as events.  In the past year Flash has created special effects for Napoleon (GMT Productions), Black Sheep (Walt Disney Productions), "Hart's War“ (MGM), and "Dark Blue World“ (Dark Blue World Productions).  They also provided effects for 20th Century Fox's recently released "From Hell“, Columbia Picture's "The Affair of the Necklace,“ Sony Picture's "A Knight's Tale,“ and "The Mists of Avalon.“

UPP - Visual Effects 

Universal Production Partners studio was established in 1994.  Currently, they provide complex services for image post-production, including digital effects and both computer and classic animation.  UPP works in Film, Music Videos, Television and commercials. They recently produced Jan Sverak's latest film , "Dark Blue World“ and "The Talented Mr Ripley.“  Their credits also include the "Loners“ for Lucky Man Films, Ralph Siman's "Zookeeper“ and Vladimir Michalek's "The Angel Exit.“

***

Production Companies

F.&.M.E. Ltd.

Film and Music Entertainment Ltd. is a partnership owned and run by long time producing partners Mike Downey (Managing Director), and Samantha Taylor (Head of Production).  The company plans to finance and produce or co-produce between 4 to 5 English language medium budgeted films a year after an intensive ten-month development period.  In its first year the company completed 5 features - Under The Stars", Josephine", Deathwatch", Falcons", and Loving Glances" making it the most prolific production house in the UK. Their 2002/2003 slate includes James Ellroy's Killer on the Road, Marc (My Little Eye) Evans' Caitlin, Gary Love's The Enemy, Fridrik Thor Fridrikkson's Niceland, Hillmar Oddson's Cold Light, Anna Rognaldsdottir's Every Colour of the Sea is Cold as well as FAKE! By Clifford Irving, Cassandra At the Wedding by Peter Milligan and Bruno Heller and the recently acquired, No One Thinks of Greenland.

ApolloMedia

ApolloMedia, established in 1999 and headed by Frank Hübner has up to now co-produced 38 international  feature films via its different entities. Track record includes # 1 box office hit “The Musketeer”,  recently released “Feardot.com”,  “Extreme Ops”, starting November 22, 2002, the awarded Danish comedy “Shake it all about” and Toronto audience award winning “Whale Rider”. Currently ApolloMedia is co-producing “Sound of Thunder”, a Peter Hyams movie starring Sir Ben Kingsley, Edward Burns and Catherine McCormack to be released in 2004.

Wilma Films

DEATHWATCH is Wilma films second colaboration with FAME AG's Indigo Films and Mike Downey, last year they worked together on Rajko Grlic's "Josephine.“ Their most recent film is "Feuer, Eis & Dosenbier“ directed by Mathias Dinter.  Wilma Films has also made two television movies this year, "Tom ist mein Sohn“ for SAT 1 and "Blonde Fracht“ for ZDF.  

About the Cast

Jamie Bell – Shakespeare

Jamie's first feature film, in which he took the title role, was Billy Elliot, directed by Stephen Daldry.  Jamie won a BAFTA Award for Best Actor and the film has grossed over $100 million worldwide at the box office. Jamie has been performing since a young age appearingon stage with the National Youth Music Theatre in "Tin Pan Ali,“ "Bugsy Malone“ and the "Wizard of Oz.“  He also appeared with Robson Green in "Close and True“ for ITV and in "My Uncle Freddie“ for BBC Radio 4.  Jamie most recently completed filming on Doug McGrath's "Nicholas Nickleby. 

"You need to be fit to do this film. There's a lot of running around and jumping up and down and because of Billy Elliot, I'm used to all that kind of physical involvement."

"We [the actors] all get on really well - everybody treats me like an adult all the time. The lads are great and treat me equally. [Michael Bassett] knows exactly what he wants, and he knows the answers to questions that actors will ask. His input is always really positive. He's got a good future ahead of him."

Hugo Speer – Tate

Hugo most notably appeared on screen in Peter Cattaneo's worldwid box office success “The Full Monty” and has since appeared in  Harley Cokeliss' "Angel For May", Nick Meade's “Swing”, Bruno Chiche's “Barnie et ses Petites Contrarietes” and Gurinder Chada's  “Bhaji on the Beach”.  Amongst Hugo's many TV appearances include Geoff Posner's “Hearts and Bones”,Jane Prowse' “Green Eyed Monster”, Rowan Woods' “Do or Die” and David Blair's “Shockers II”.

"It's useful for the cast to be working under such tough conditions, because it's easier to act. You're actually feeling the cold. They're horrible conditions, but they're very useful."

Matthew Rhys – Doc

Matthew was born in South Wales and trained at RADA.  He won Best Actor at the Welsh BAFTA's for his performance in "Bydd yn Wrol" (Be Brave).  Matthew next enjoyed a year at the National Theatre where he appeared in Peter Gill's controversial play “Cardiff East” followed by appearances at the Old Vic and the Royal Court.   In 2002 he starred opposite Kathleen Turner in the world premiere of “The Graduate” on  London's West End stage.  Matthew's films roles include Julie Taymor's critically acclaimed “Titus”, Nick Grosso's “Peaches”, Stefan Schwartz' "The Abduction Club", and David Blair's "Tabloid". His TV credits include the lead role in the drama series “Metropolis” and BBC epic production "Lost World".   He has recently returned to the National to perform a three-hander called “The Associate” directed by Paul Miller.

"The beauty of working with a first time director who has written his own project is that he knows exactly how it should look, and what he wants. It's a real bonus. The film is very thrilling, it's very frightening at times. It will very much appeal to and satisfy an appetite for thrills, spills, scares and shocks."

Andy Serkis – Quinn

Andy's film credits include working with David Hayman on “The Near Room”, Mike Leigh on both “Career Girls” and “Topsy-Turvy”, Julien Temple on “Pandaemonium” and Michael Winterbottom on “24 Hour Party People”.  He has recently completed work on Peter Jackson's ”The Lord of the Rings” trilogy where he plays the voice and physical actions of the CGI creation Gollum.  His other film credits include Coky Giedroyc's “Stella Does Tricks”, Jez Butterworth's “Mojo”, Sam Miller's “Among Giants”, John Irvine's “Shiner” and most recently Gillies Mackinnon's “The Escapist”.  

Amongst Andy's many TV appearances are Renny Rye's Oliver Twist, Bill Eagles "Touching Evil" and David Hayman's "Finney".  His extensive theatre work includes Mojo (Royal Court), King Lear (Royal Court), Hurly Burly (Old Vic) and “A Lie of the Mind” (Donmar Warehouse).

"Michael Bassett has written one of the best scripts I've read in ages. It's so rare that you see a script that has gone through ten drafts, and that someone's taken the trouble to see that through. We don't generally develop scripts properly in the UK, and this is a rare exception. It's one of the scariest scripts I've ever read. There's this animalistic war zone with an accumulated darkness. It's a universal story about a hero's quest. It should be exciting and absolutely terrifying at points. It's a powerful and scary story."

Laurence Fox – Jennings

Laurence graduated from RADA in July 2001. His film debut is as the character Geoff Bingham in Nick Hamm's “The Hole” and he appeared in Robert Altman's “Gosford Park” as Lord Rupert Standish and Fernando Colomo’s “South from Granada”. 

At RADA, Laurence's theatre credits include, Constant in “The Provoked Wife”, Belleur in the “Wild Goose Chase”, Stephen Daedelous in “Ulysses”, “Titus Andronicus” as Marcus Andromus and Gregers Werle in “The Wild Duck”.  Laurence is currently appearing on-stage with Brenda Blethyn in Peter Hall's “Mrs Warren’s Profession” in London's West End.

"It looks great. The set is immense. It's plausible - at first you don't really know if it's horror, because the whole thing is horrific. It's the most believable fantasy that you'll see…..The cast are all wicked. There's quite an age range. Jamie Bell's 15, up to Hugo Speer and Andy Serkis, who are both around thirty. There's a great mix of experience and youth."

Dean Lennox Kelly – McNess

Dean can currently be seen in the controversial BBC TV series “Tipping the Velvet”  This follows a lead role in John Strickland’s “Impact” and a guest lead in the American series “American Embassy” for Fox Television.  His other films credits include Steve Barron's “Mike Bassett - England Manager”, Les Blair's “H3”, Jamie Thraves' "The Lowdown” and Brian Gibson's “Still Crazy”.  Dean's theatre works includes “Oh What a Lovely War” at the National and Geoffrey Rush' “Popular Mechanicals”.

"Just being here, seeing the conditions of the trenches, meeting all the other actors, I really started feeling like I'd really got the character. Half my family's Scottish, so the accent's no bother - I'm just trying not to do Billy Connolly, that's the hardest thing, y'know…"

Hugh O'Conor – Bradford

Hugh has most recently appeared in James Keach's “Submerged” and Lasse Hallstrom's “Chocolat”.  His other credits include “Hotel Splendide” by Terence Gross, “Sawdust Tales”, “The Boy from Mercury”, “The Young Poisoner's Handbook”, “The Three Musketeers”, “Red Hot” and Jim Sheridan's “My Left Foot”.  Hugh's theatre credits include “Tony”, “George and Dominic” in the Wexford Trilogy with the Oxford Stage Company, he also appeared in Frank McGuinness's “The Breadman”.  Hugh was the Assistant  Director to Benjamin Ross's Golden Globe winning “RK0281”.

"Horror aficionados are going to love this film. I'm a big horror fan myself: this film reminds me of John Carpenter's films, and Kubrick's “The Shining”. There's even a question in the story as to whether we're all dead already."

Hans Matheson – Hawkstone

Hans’ film credits include lead roles in “Stella Does Tricks” directed by Coky Giedroyc, “Mojo” directed by Jez Butterworth, “Still Crazy” directed by Brian Gibson and “Les Miserables” directed by Bille August.  More recently he starred in “Inverse Cannon” directed by Ricky Tognazzi and “I Am Dina” directed by Ole Bornedal. Hans' television credits include playing Yuri Zhivago in “Dr Zhivago” directed by Giacomo Campiotti, Mordred in “Mists of Avalon” directed by Uli Edel and Jake in “Family Money” directed by Renny Rye.

"The first day they told us the rats were coming, everyone was like "Oh no!" But then we looked at them, and they were so cute."

Kris Marshall – Starinski

Kris' recent film credits include Richard Eyre's “Iris” , Shekhar Kapur's “The Four Feathers” and William Marsh's “Dead Babies” . He has made many television appearances most notably: “Dr. Zhivago” as Pasha and the TV series “My Family”  as Dean.  Kris' theatre roles have included Joe in “Happy Savages”, Raleigh in “Journey's End” at the King's Head Theatre and Chamberlain in “The Invention” of Love at the Royal National Theatre.   He is currently shooting Richard Curtis' directorial debut “Love Actually”.

"Part of the reason for doing this was that it's such a great cast. The camaraderie that exists between us makes all the conditions pretty good. Generally it's muddy, wet, cold and full of rats. Just like being at home really. There's lots of Boys Own stuff - shooting guns, fighting, all great stuff!"

Ruaidhri Conroy – Chevasse

Ruaidhri's most recent film credits include Greg Hoblitt's “Hart's War”, John Mackensie's “When the Sky Falls”, Philippe Rousselot’s “The Serpent's Kiss”, and Stephen Frears “The Van”.  He has also played the lead in ITV's “Kavanagh QC”.  Ruaidhri has won many awards for his outstanding work in theatre including The Theatre World Award in 1998 for his role of Ray in “The Beauty Queen of Leenane” as well as Drama League Award for Outstanding Artist and Drama Desk Award for best-featured actor.

Torben Liebrecht - Friedrich

Torben Liebrecht's recent film credits include the historical four-part drama “Monsignor Renard”  (Carlton), “The Manns–Novel of a Century" - an award-winning docudrama about Germany’s most extraordinary literary family, and the TV thriller “Toedliche Freundschaften”.   In 2003 he can be seen as Charles V playing alongside Joseph Fiennes and Sir Peter Ustinov in the international feature film “Luther”.

***

Red lips are not so red

As the stained stones kissed by the English dead.

Wilfred Owen. 'Greater Love' (1917)
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